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In the fourth cycle of the program - ARTE + CARE # 4 - we will
support the project “Lanchonete <> Lanchonete”, a collective

work organized and activated by artist Thelma Vilas Boas, which
takes place in the ancestral territory known as Little Africa, in the
downtown area of Rio de Janeiro.

The project works as a cooperative / school of knowledge /
community and political kitchen. Since 2016, it has been
promoting and strengthening processes of collective learning,
exchange and hearing among all its agents: children, youth,
adults, artists, workers, teachers, researchers, neighbours,
friends and other partners, all together for the purposes of
social welfare and the experience of potentialities. The project e
currently benefits a network of 56 children living in the % _ ".»4 .
neighbourhoods of Saide, Gamboa and Santo Cristo. = ‘ . 7 '/‘
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ARTE+CARE is a project developed by PORTAS VILASECA GALERIA
to encourage artistic production and its collaborative
commercialization in a period of radical change in the
socio-economic scenario across the globe.

The impact on the chain of the arts and culture sectors is enormous,
and capturing the changes already underway is a complex and
challenging mission. It is crucial now that we turn our attention to
these sectors, considering their value to society as a whole - as
measured by their economic and social relevance and impact.

In this context, PORTAS VILASECA GALERIA has reflected not only
on the best strategies to improve the dynamics of its actions,
whether through new ways of relationship with the public and
dissemination of the works of its represented artists, but also
through the activation of a collaborative movement to stimulate
and strengthen other agents and organizations.

Therefore, ARTE+CARE emerges as a program to support our
artists, and at the same time, to help people and organizations that
aid, care, and protect those who are most affected during these
difficult times: artists and other cultural workers facing economic
strain, children and vulnerable communities.

Every Saturday, we will make available on our social media channels and
on our Artsy profile series of unpublished works at affordable prices
(ranging from USD 250 to USD 900 each), developed exclusively by our
artists for the ARTE+CARE program, and each month, a percentage of
the sales of these unique series will be donated to a different
organization / initiative. Our artists are developing works with materials
available in their studios during these times of social isolation. In this
PDF, we share “/ want you to be", a new series by artist DEBORAH
ENGEL. Next week, we present new works by artist CLAUDIA HERSZ.

For the 4th cycle of the program, this month named ARTE+CARE #4, we
chose to support the project “Lanchonete <> Lanchonete”, a collective
work organized and activated by artist Thelma Vilas Boas, which takes
place in the ancestral territory known as Little Africa, in the downtown
area of Rio de Janeiro. The project works as a cooperative / school of
knowledge / community and political kitchen. Since 2016, it has been
promoting and strengthening processes of collective learning, exchange
and hearing among all its agents, all together for the purposes of social
welfare and the experience of potentialities. The amount received from
each sale will be allocated as follows: 50% for the artist, 35% for the
gallery, and 15% for the initiative of the month.
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Given the current social/spatial/temporal context, artist Deborah Engel presents
the series I want you to be, a title she took from the philosopher Saint Augustine,
“Volu ut sis”. Using photo collages of fragments of philosophical texts, Engel draws
poetic labyrinths linked to our social condition, to the processes of isolation, of
withdrawing ourselves from society to rethink our role, taking into account
singularity (in the realm of private life) and equality (in the collective scope). This
conflict, which started with the Greeks, opens space for a deeper reflection on the
human condition and how we deal with our thought, with our body and our

surroundings, whether in the social environment or in nature, and the importance

to exercise our reason in multiple ways.
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Deborah Engel

Estados da Consciéncia, 2020

(States of Consciousness)

From the series “I want you to be”

Digital collage on matte Hahnemiihle paper
45x60cm /17,71 x 23,62 in

Edition: 1/2

USD 500 (framed)
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Deborah Engel

Artificio Humano, 2020

(Human Artifice)

From the series “I want you to be”

Digital collage on matte Hahnemiihle paper
43,36 x60cm /17,07 x 23,62 in

Edition: 1/2

USD 500 (framed)
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Deborah Engel

Espectadores da Caverna, 2020

(Cave Viewers)

From the series “I want you to be”

Digital collage on matte Hahnemiihle paper
44x60cm /17,32x 23,62 in

Edition: 1/2

USD 500 (framed)
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DEBORAH ENGEL was born in 1977 in Palo Alto, California (USA). She lives and works in Rio de Janeiro (R]).
Graduated in History of Art from Fundacio Armando Alvares Penteado (FAAP - SP) and in Psychology from
Universidade Paulista. She also attended several courses at the School of Visual Arts (EAV) in Parque Lage (Rio de
Janeiro), among them we highlight: “Dynamic Encounters”, with Charles Watson and “Art and Philosophy”, with
Ana Bella Geiger and Fernando Cocchiarale. In her research, Engel proposes a reinvention of contemplation, taking
as interest issues related to expanded photography, experimentation with perspective and framing, and
kineticism. In this way, the artist broadens the function of photography as a mere capture of reality, reaffirming its
provocative and questioning nature in the contemporary art realm.

She produces reliefs that, seen from the front, are still perceived as a plan, but when triggered, they promote an experience as poetic as instinctive of
the apprehension of the real, almost cinematic. Her unique work invites the viewer's gaze to "dive" into the three-dimensionality of the image, making
it return to the surface again, in a kind of continuous breathing movement.

Among her most recent solo shows, we highlight: Vertigem, with critical essay by Diego Matos, Galeria Raquel Arnaud, Sao Paulo, Brazil (2019);
Mergulho, with critical essay by Daniela Labra, Portas Vilaseca Galeria, Rio de Janeiro, Brazil (2019); Loco in Loco: o espago que se move, with critical
essay by Fred Coelho, Galeria Virgilio, Sdo Paulo, Brazil (2015); Leviatd a Paris, curated by the artist, Cité Internationale des Arts, Paris, France (2013);
among others. Engel has been also participating in several collective exhibitions in the last years, such as: XXI Cerveira International Art Biennial, Vila

Nova de Cerveira, Portugal (2020); O que emana da dgua, curated by Vanda Klabin, Galeria Carbono, Sao Paulo, Brazil (2019); MOLT BE!, curated by
Raphael Fonseca, Portas Vilaseca Galeria, Rio de Janeiro, Brazil (2018); Monument in Miniature, curated by Davi Leventhal and Ana Pilow, Exile/ABC
no Rio, New York, USA (2018); XX Cerveira International Art Biennial, curated by Augusto Penedo, Fundacio Bienal de Arte de Cerveira - FBAC,
Cerveira, Portugal (2018); Trienal Frestas, curated by Daniela Labra, Servico Social do Comércio - SESC, Sorocaba, Brazil (2018), among others. In
2011, she was awarded the prize “Emerging Artist”, during the XVI Cerveira International Biennial, Cerveira, Portugal. Her works are part of important
institutional collections, such as: Gilberto Chateaubriand Collection/Museum of Modern Art - MAM, Rio de Janeiro, Brazil; e Fundacdo Cerveira Art

Biennial Foundation - FBAC, Cerveira, Portugal.
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